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When it comes to show choir   

  PLATFORMS,  
               there’s no competition.

800-4WENGER (493-6437)   www.wengercorp.com

Take a look at StageTek’s scorecard and you’ll see the Wenger  
advantage in every category. No other portable stage has  
been designed and tested with the capability and features that  
matter most to show choir.

 ❏ Simple setup that doesn’t require a professional crew 
	 ❏ Lightweight decks that save your back and hands
	 ❏ Incredible strength for large groups, equipment, pianos, etc. 
	 ❏ Safe, stable & secure for your peace of mind 
	 ❏ Performance versatility for unlimited configurations 
	 ❏ Best warranty to protect your investment
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   b y  W e n g e r ®

Wenger has been building world-class portable stages for nearly  
seventy years. For more information – including specifications,  
load test results, features, and accessories – please call for a  
brochure or visit us online.



Dutch Mill Bulbs originated fundraising-with–flower bulbs over 50 years ago. Our fall and spring fundraising 

programs offer easy-to-sell and easy-to-grow varieties of bulbs and bare root perennials. We’ve helped 

tens of thousands of groups exceed their fundraising goals with our guaranteed-to-grow product and 

“no hidden cost” flower bulb fundraising programs.

Dutch Mill Bulbs is the perfect fundraiser for your group. Schools, PTA’s, PTO’s, sports and athletic teams, 

cheerleaders, dance ensembles, booster clubs, academic clubs, marching bands, concert bands, choral 

groups, drama clubs, libraries, choirs, community groups, churches, and scouts – to name but a few 

– have all successfully raised funds by “going green” with our eco-friendly, economically priced no-risk 

fundraising programs. Since its inception, Dutch Mill Bulbs has been recognized for outstanding service, 

value, quality and reliability. You can count on us for your most successful fundraiser ever! 

1.800.533.8824 | dutchmillbulbs.com

• Earn at least 50% profit on each sale!

•  Free Sales Brochures

•  Free Shipping

•  No Hidden Costs!

• Prizes and Cash Rewards!

• It’s Fun! It’s Easy!
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From the very high-end architectural designs enjoyed 

by today’s top recording artists, to the journeyman 

at-home recording studio or music rehearsal space, 

the goals remain the same: Every music room is 

designed to protect against the bleed of noise in/

out of the space, as well as produce premium sound 

quality within the room.
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As a show choir director, contest producer, 

and frequent adjudicator, the conver-

sations I most often hear in the competitive 

show choir world are those centered on 

score sheets and the subjectivity of adjudi-

cation.  Many competitions end with more 

questions than answers. Why did THAT 

group win? Did you hear that one of the 

judges knows their director? Do judges 

prefer shows that are theatrical or thematic 

in nature, and does that affect score?  How 

can a group receive both 4’s and 9’s in the 

same category from different judges?

What & Who Do We Trust?
While many conversations of this type are 

heard among parents and students and  

amateur musicians with personal biases, 

I have to admit that we as directors of 

show choir competitions have not done 

an acceptable job in providing students 

and teachers with valuable and reliable 

feedback from a standardized score sheet.

From week to week, show choirs 

are being evaluated on different score 

sheets with different point systems and 

Confessions continued
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categories, and few if any that attempt 

to qualify scores in any sort of objective 

manner.   While adjudicators strive to be as 

consistent as possible, it is difficult when 

many score sheets do not qualify what kind 

of performance is deserving of 6’s and 7’s, 

rather than 9’s and 10’s. 

Furthermore, why do we often use a 

10-point scale with categories that are all 

worth the same amount of points? Wide gaps 

in scores between judges could suggest 

that they may be unqualified to adjudicate, 

but more likely it indicates the lack of any 

sort of validity or common standard.  In the 

fall of 2016, I decided to develop a rubric as 

a part of a doctoral project, in the hopes of 

improving adjudicating measures in my own 

state of Mississippi.

Weighty Matters:  
Inconsistency Breeds Frustration  
In order to create a weighted rubric, I first 

had to determine what categories should 

receive the most weight.  I developed a 

survey that asked raters to rank the typical 

subcategories in order of importance, most 

to least.  The only exception was the Overall 

Effect category, in which respondents chose 

the most important of the three subcat-

egories. The survey link was emailed to 

show choir directors, choreographers, and 

adjudicators within the Southeastern region 

of the United States.  A link was also posted 

on my personal Facebook page, as well as 

the group pages, “Show Choir Directors and 

Choreographers” and “I’m A Choir Director.” 

Of the 74 people who responded to 

the survey, 75% reported that they were 

currently teachers in a K-12 music program 

and 74% reported that they currently direct a 

competitive show choir.  The teachers were 

equally distributed between the South and 

Midwest regions of the U.S.

Teachers were given the opportunity to 

answer an open-ended question regarding 

the parts of the current scoring methods 

with which they are most dissatisfied.  

Some general themes were revealed in 

this question. The most common source 

of dissatisfaction is the inconsistency of 

scoring rubrics between competitions and 

the lack of a more universal scoring method.   

In addition, teachers feel that the current 

methods do nothing to attempt to alleviate 

Many competitions end with more questions than answers. Why did THAT 

group win? Did you hear that one of the judges knows their director?  

Do judges prefer shows that are theatrical or thematic in nature, and does  

that affect score?  How can a group receive both 4’s and 9’s in the same 

category from different judges?
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Confessions continued

adjudicator bias and subjectivity.  Another common theme was 

the qualification, experience, and training level of the adjudi-

cators.  Teachers were also asked to rank in order of importance 

the categories from a typical score sheet. 

 

Knowing It When We See It:  Defining the “It”
Though the survey results certainly informed decisions made 

regarding category weights, my own experience as an adjudicator 

and director also contributed to the development of the rubric.  

I also spent time interviewing trusted colleagues, both fellow 

directors and adjudicators, in person and through email. 

Those reviewing the rubric generally agreed upon the 

resulting rubric, although interesting discussions and arguments 

were made for and against the inclusion and weights of some 

categories.  Furthermore, the operational definitions for each 

subcategory and qualifications of each were more difficult than 

anticipated.  Though we “know what it is when we see it,” putting 

that into a text narrative that is detailed in what differentiates a 

9-10 performance from a 7-8 performance was time-consuming 

and thought-provoking. 

 

Exploring Outcomes  and Implications
This project began as a way to improve the adjudication 
procedures of show choir contests. The finished product, 
however, has implications for use other than that of its original 
intent. As discussed earlier, competitive show choir is a wonderful 
environment for exploring educational outcomes. Students who 

Our name is brand new, but we’re still the same 
business that show choir directors have trusted for 
over 15 years.  

Best of all—each and every arrangement now features a 
top quality professionally recorded accompaniment track—
no exceptions! Our commitment to quality includes keeping 
the catalog refreshed with dozens of brand new arrange-
ments every season. If you need help with show planning, 
check out one of our complete shows—each designed with 
a different theme. Can’t fi nd a song that’s right for your 
show? We also offer custom-written original music!

ATTENTION 
SHOW CHOIR 
WORLD!!
Custom Arrangements is changing keys…
and is now ShowChoirStock.com!

Order online & download your music in minutes!

ShowChoirStock.com — the only online catalog just for show choir!

Your favorite online catalog of show choir arrangements can now be found at 

ShowChoirStock.com. We sell high quality stock arrangements at affordable 

prices, WITHOUT the added hassle and expense of custom music licensing!



www.showchoirmusic.com    jeff@showchoirmusic.com    615-491-2187

WINNING 
SHOW CHOIRS 
HAVE ONE THING IN COMMON…

26 GRAND CHAMPIONS!!
"Sound FX" (3 Times) Hanover HS (VA)

"Knightingales" Thomas Dale HS (VA)

"Faces" Crete-Monee HS (IL)

"Madz" & "New Horizons" (2 Times) Lee Davis HS (VA)

"Premier Edition" East Noble HS (IN)

"Jazz" Auburn Junior High (AL)

"Orange Sensations" (2 Times) Wayne County HS (MS) 

"Opening Knight" South Dearborn HS (IN)

"Show Cards" Colerain HS (OH)

"Femmes Fatales" (3 Times) Plainfi eld HS (IN) 

"Debut" (2 Times) Mills E. Godwin HS (VA

"Class Act" Carmel Middle School (IN)

"Central Attraction" Pearl River Central HS (MS)

"8th Street Singing Company" Tift County HS (GA)

"Diamond Sensations" (2 Times) & "Crimson Heat" New Palestine HS (IN)

"Harmony In Motion" Douglas Freeman HS (VA)

29 1st Runner Up Awards!
"Highlights" (2 Times) Hanover HS (VA)

"Opening Knight" (5 Times) South Dearborn HS (IN)

"Visions" Grenada HS (MS)

"8th Street Singing Company" Tift County HS (GA)

"Sound Surge" (2 Times) Biloxi HS (MS)

"Impressions" Opelika HS (AL)

"Faces" & "Cavaliers" Crete-Monee (IL)

"(m)Pulse" Menchville HS (VA)

“Crimson Heat" & “Diamond Sensations” New Palestine HS (IN) 

"Orange Sensations" (2 Times) Wayne County HS (MS) 

"Treble Makers" Colonial Forge HS (VA)

"Show Cards" Colerain HS (OH)

"Premier Edition" (2 Times) East Noble HS (IN)

"Rhapsody" Northwest Ranking HS (MS)

"Central Attraction" Pearl River Central HS (MS)

"Femmes Fatales" (2 Times) Plainfi eld HS (IN)

"Knight Scene" Thomas Dale HS (VA)

"Harmony In Motion" (2 Times) Douglas Freeman HS (VA)

Music Arrangement Services, Inc. is very proud 
of the accomplishments of its 2016-2017 show choirs!

BE A WINNER!!
NEARLY 2,000 ARRANGEMENTS ON FILE. 
ALWAYS LICENSED, ALWAYS LEGAL.

25 YEARS 

ADJUDICATION 

EXPERIENCE
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Confessions continued

participate in this particular arena have the 
potential to become not only outstanding 
musical performers, but also educated 
critics of musical performances.  Evaluative 
tools are useful outside of the role of the 
adjudicator.

In trying to improve adjudication methods, 

the educational value of scores and 

feedback should be kept at the forefront 

of the discussion. A more reliable and less 

subjective scoring process can ensure that 

students receive valuable and consistent 

feedback on how to improve, even if they do 

not receive a trophy.  Keeping education at the 

center of adjudication makes the competitive 

experience meaningful regardless of the final 

placement. 

 

Unresolved Issues
While this rubric is arguably a step in the right 

direction towards improving standardization 

and fairness in show choir adjudication, it 

does not resolve all of the issues with show 

choir contest adjudication.  Most of the survey 

respondents were from two regions of the 

United States, the South and the Midwest.  

Show choir in these regions is similar in 

nature, but for East and West Coasts, values 

and scoring methods may differ greatly. 

This rubric may not be representative of 

the aspects of performance valued in those 

geographic regions. 

The issue of adjudicator training 

cannot be resolved with this rubric.  Many 

survey respondents suggested that a main 

problem in the realm of competitive show 

choir is the lack of qualified and adequately 

trained judges. The hiring and training of 

judges is the responsibility of each contest 

producer. Opinions on this matter vary 

widely and would be a good subject for 

future research. 

The most obvious limitation to the rubric 

is that it is reflective of my own personal 

philosophies. Though the survey certainly 

informed the creation of the rubric, I 

placed a higher value on some aspects 

than what the survey results indicated.  As 

musicians, we have personal preferences 

that are reflective of our own beliefs and 

experiences with music. These constructs 

played a large role in the creation of this 

rubric. 

Stepping in the Right Direction
While further research and discussion is 

needed to continue to improve adjudication 

measures in the realm of competitive show 

choir, improved assessment tools are a step 

in that direction. Rubrics provide specific 

feedback that allow for subjectivity, while 

providing reliable justification of objective 

numerical scores. This specificity allows 

for greater discussion in the classroom and 

more distinction between strengths and 

weaknesses of a performance.  I am hopeful 

that as the rubric is put into practice, it will be 

discussed and edited to make it an effective 

tool that is widely utilized.

 

 

 

 

ABOUT THE AUTHOR: LaDona Tyson is in her 11th year 
as Director of Choral Groups at Pearl River Community 
College in Poplarville, MS.  LaDona holds a Bachelor of 
Music in Music Education from William Carey College, 
and a Master of Music in Choral Conducting from 
the University of Southern Mississippi, where she is 
currently pursuing a Ph.D. in Music Education. View the 
rubric at http://www.lindsaybrazell.com/wp-content/
uploads/2018/04/Tyson-Showchoir-Rubric.pdf

• IT’S UNIQUE – Bed sheets for a 
fundraiser…What home could not use 
another set of outrageously soft linens? 
Offer your supporters something 
different.

• IT’S QUALITY –100% satisfaction 
guaranteed or their money back.

• IT’S VALUE – Your group can sell ALL 
SIZES FOR ONLY $39! California King, 
King, Queen, Full and Twin. 

• New custom web site for your fundraiser 
WWW.GOALFUNDINGDIRECT.COM

• Online sales and direct shipping
• No need to handle product or collect money
• WE DO IT ALL

• IT’S PROFITABLE – Your organization 
will make $15 on every set of sheets 
they sell! FREE SHIPPING for group 
orders anywhere in continental U.S.! 

• IT’S EASY – No upfront investment. 
Your group can only make money…
you cannot lose!  We will provide 
everything you will need to get started.

Here is why our Luxury Bed Sheet Fundraiser 
has raised so much money for so many groups:

www.TheElsonCompany.com
TheElsonCompany

Contact us now for a
 FREE SAMPLE 

and more details!
800-674-9392

Private Label Specialty  
Coffee, Tea and Instants.

www.schoolspiritcoffee.com     800-570-1443

45 – 50 % PROFIT
Designed to be  
Profitable and Simple.

The fundraiser you 
love, the products 
you enjoy!



Scan this QR Code to view your
Fund-Raising Kit immediately
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by Mark Rustad

From the very high-end architectural designs enjoyed by today’s top 
recording artists, to the journeyman at-home recording studio or music 
rehearsal space, the goals remain the same: Every music room is 
designed to protect against the bleed of noise in/out of the space, as 
well as produce premium sound quality within the room.

ACOUSTICAL DESIGN

Show Choir 
Music Rooms and
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Acoustical Design continued

Soundproofing for Music Rooms
The issue of noise transfer bleeding 

through common wall or common floor/

ceiling surfaces comes first. The goal with 

the soundproofing efforts here is to line 

the perimeter surfaces with a combination 

of density and disconnection to force the 

collapse of the transmitting sound waves.  

When done correctly, up to 90% of the 

bleeding noise can be mitigated. Mass 

loaded vinyl layered behind drywall with a 

channel system generating separation will 

force the collapse of the sound wave. If your 

starting point is a finished room, simply staple 

the mass loaded vinyl to the wall or ceiling, 

then run a resilient channel system over it, 

and a new layer of drywall to complete the 

layering treatment. Protect both the interior 

of the room from outside noise, as well as 

keeping neighbors protected from the 

music inside the room.

Sound Panels:  
Capturing and Converting Echoes
What does not work for sound protection are 

sound panels. Sound panels in a music studio 

or recording studio are there for the second 

purpose in your quest to build the ideal 

acoustic music studio environment. Sound 

panels capture and convert echoes out of the 

room, but do not block noise from escaping 

the room. Do not buy sound panels for your 

perimeter wall or ceiling surfaces thinking you 

are protecting others from your noise.

Instead, put the sound panels up to curb 

your echoes, lower the background noise, 

generate greater clarity to original sound, 

and then enjoy what your room’s intended 

purpose was built for: maximum sound quality. 

Whether recording, rehearsing, performing, 

or broadcasting, the right combination of 

sound panels in your room will deliver the 

acoustic values you are seeking so long as 

the right amount of material is introduced 

into your music room.

Remember, sound panels for a music 

room are there to improve sound quality 

within the room. Be sure to opt for the 

thicker panel option when dealing with your 

sound panel supplier. Thicker sound panels 

generate greater performance values in the 

low bass frequency end of the spectrum, 

where drums and bass guitars roam. 

Installing & Mounting Acoustic  
Panels on Different Surfaces
Sound panel treatments generate a more 

functional and user-friendly space by lowering  

background noise and generating greater clarity 

to original sound. A family of wall or ceiling 

mounted acoustic panels—placed in nice, even 

site lines evenly spread throughout a room—

will effectively capture unwelcome echoes in a 

space and deliver premium sound quality.

The vast majority of commercial sound- 

proofing applications will use a set of 

cloth-wrapped compressed f iberglass 

boards that will ship to the job site with a 

corresponding set of mounting clips. These 

installation clips come in a variety of options 

dependent on the surface the panels are to 

be applied to.

Acoustic Panels on Concrete & Brick Surfaces

For concrete and brick walls, metal clip 

systems are shipped with your order and  

anchored to the backsides of the sound panels, 

with a mating wall bar to be anchored 

mechanically to the surface. The treatment 

requires precision on pilot holes, but it is the 

only option for brick and block wall surfaces.
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Acoustical Design continued

Acoustic Panels on Drywall Surfaces

For drywall surfaces, the treatment gets 

easier. Anchoring sound panels to drywall 

surfaces typically involves a clip system that  

ships with your sound panel order. Depending 

on the type of clips you choose, they may 

be easily screwed into the backside of each 

panel, which in turn is pressed to the drywall 

surface to “mark” where the mating portion 

of the clip is to anchor to the drywall. At that 

point, the panel simply surface mounts flush 

to the drywall surface.

Hanging Panels from a Ceiling

Some people opt to “float” their sound panels 

like a cloud. These cloud mount options 

are popular for ceilings that have pipes and 

obstructions on the ceiling, preventing a flush 

mount direct to the surface. Cloud mount 

options allow the sound panels to decora-

tively “float” out over the room in nice, even 

site lines. The panels can be suspended as 

high or low as you like, with attention being 

paid to lighting, sprinkler heads, ventilation, 

and other obstructions. Clips will be epoxied 

to the backside of your sound panels prior 

to shipment. Simply thread your own wire 

through the clips and free hang them from 

your ceiling or the tops of the bar joists.

Easy Adhesive Mounting

For those opting for the easiest installation  

method, and who have no need for portability  

of their panels, construction adhesive can  

be used in conjunction with a set of impaling  

clips, which have teeth. Simply screw 

them into the wall with the teeth facing 

outwards, apply adhesive to the backside 

of the panel, and press the panel into 

place. The teeth of the clips will penetrate 

the backside of the panel while the 

adhesive dries.

Mounting Acoustic Foam

For those clients who opt for acoustic foam, 

the installation involves nothing more than 

silicone adhesive being applied to the back 

of the panel and then placing the panel 

against the surface.

Consult with a Sound Expert

Regardless of your installation technique, the 

key to remember for triggering the intended 

sound values is to ensure that you are not 

under treating your space. Care must be 

given to analyzing the room based on its 

dimensions. Work with a sound consultant 

to ensure the correct product and mounting 

method is selected and also that the right 

amount of product is shipped to your project 

site. Once those details are all aligned 

correctly, you have the freedom to spread 

the sound panel treatment out within your 

room as you wish.

ABOUT THE AUTHOR: Mark Rustad is President and 

Founder of NetWell Noise Control.   For more than a 

quarter century, NetWell has been prescribing acous-

tical treatments for tens of thousands of satisfied 

clients stretching across the landscape of America.

Sound panel treatments generate a more functional and user-friendly space  

by lowering background noise and generating greater clarity to original sound. 

TAKE YOUR PERFORMANCE 
TO THE NEXT LEVEL 

www.stagingconcepts.com

When clients want top quality, innovative 
solutions, they come to Staging Concepts. 

Enhance the look and sound of your 
performance, while keeping your performers 

safe, with the latest in portable staging 
equipment.

Because our in-house design team consists of experienced, 
knowledgeable, and dedicated engineers, we have the expertise 
to produce superior products with meticulous craftsmanship. 
Come find out more about us. 

Contact us today to get a 
quote for your next project!

 
800.337.5339



You are invited to an INCREDIBLE WEEK
learning from the country’s top educators 

& entertainment professionals at one of our 

EXCITING CAMPS! In over three decades of 

trendsetting education in MUSIC, DANCE, AND 
STAGECRAFT, we have taught more than 30,000 

young performers. We have PROGRAMS AND 
PERFORMANCE TRAINING to meet all your needs 

as a student or music educator. 

So, if you are in junior high/ middle school, 

high school, college, or a director... 

COME JOIN THE FUN!

Performances by featured guest artists 
& exciting performance groups

Talent night

Outstanding workshops for teachers and students

Music store publishers’ showcase

Final concert for family & friends

Junior high/ middle school group offered

MILIKIN UNIVERSITY
JUNE 17-23
DECATUR, ILLINOIS

HEIDELBERG UNIVERSITY
JULY 8-14

TIFFIN, OHIO

®

SHOWCHOIR CAMPS OF AMERICA, INC. |  P.O. BOX 583 | NAPERVILLE, IL 60566

630.663.4500 | INFO@SHOWCHOIRCAMPS.COM | WWW.SHOWCHOIRCAMPS.COM
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